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PREFACE. 


I am editing herewith a single-act drama named Damaka- 
prahasana of which the text and an English translation i^ 
api)ende(l hereto. The piece has not yet been put dow)j cou- 
chisively to any jiarticular author. But in matters of diction 
]>hraseology and plan, it bears a comimnionship to the thirteen 
works of so-called Bhasa, and to Bhagavadajjuka, Matta- 
vilnsaprahasana, and Kalyaiuisangandhika. The facts that 
the stage direction ‘ Nandyante tatiih pravisati sutradharah ’ 
comes before the Nandi verse, that sthapanft appears to have 
taken the place of Prastavaua, and tlmt there a])peai'8 no 
suggestion of names of the Drama or the author in the 
sthapnft portion taken together with the diction of the piece 
prove the similarity. Hence the learned suggestions and 
comments maile by several scholars ( whose naiues, come to 
almut a hundred, have been published in a recent issue of the 
journal of the Royal Asiatic Society, Bombay branch, by 
V. S. Suktankar ) concerning the time, authorship etc. of so- 
called Bhasa’s Svapnavasavadatta and other works, will as a 
rule apply to this little piece as well. 

On an analysis of the present work, I find that the sen- 
tences, slokas, ami even words occuring herein are to be 
found in the Svapuavftsavadatta and other dramas, in the 
Mattavil&saprahasana, KauUilya's Artha$Astra, KumArasam- 
bhava of Kalidasa, and in such other books ; the only excep- 
tion being the Bharatavakya at the end of this play. The 
nandi verse can be .seen in the Arthafiastra, the anustup 
verse iu the middle occurs in Kum&rasambhava, while the 
same sentences of the body of the play in the drama named 
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Kariiabhara of so-called Bhasa. The reason and origin of 
these similarities should be explained by those critics who 
have judged upon the similarities in Carudatta and Micca- 
hatika. My learned friend Mr. Bamakrishnakavi M. A., has 
called this as the 14 th play of Bhasa in his lecture at the 
recent Oriental Conference held in Madras. 

The story of the play under discussion bears an object 
lesson on the value of being truthful. Barring this there is 
nothing of moral worth in it. The Indian Qurukula life and 
the life of the hermitage in olden times is vividly portrayed. 

The manuscript of this play has been obtained from the 
late Krisna Tantri of Chenganur, Travancore state. It is 
written in old Malayalam characters, which are very different 
from the modem ones. It was fortunate that a copy was 
bereft of mistakes because no other copy w'as available in 
central Travancore even after a diligent search. 


V. VENKATAKAM Shastri. 





HW^If aro ^ fsa«nri^ I 
ta?n ^wffiEr mronc II 

[aT^nf^is^aa^aa] 

anaf?renaa[i 

[sn^] 

51^1— arr^ lairfer, ?aar a*g a; iw ar*. aim- 

afawN^ I a^aai^Wf^a au ftn t gfaanift i 


an^ aiajanmaa^FaT I wil- 

aRaa i ^a^a 

aapiiarnrw^ftafianfiT! i a^aar ^ ^ ii^- 
^i^ijSiJ ^Riar aarraa«aaa: H«fii>>ai: i 

•nft — arfta arrfiaaa am aan^ i arm a asiaaft am i 


a aiw^ aarf^r, aa n^wit . 

a«mr:i 

^ iii4 ^Fi^, 3 ai5^ ^aaiia! iiwsrrRwfW^ 

iitiia aa ^aaaia^ ajar aaa ranmi aa 

a £^ , 


iSr spit*T wRisj! I ^nrft- 

«RW: I 

^>1511 II 

(cRT: in*^ 

«n ^ an^s^rawiTf "NifiMPcjsiT ^ i ^ ?fpF- 
swi^: ‘ ^ q ^r(l<uij^«i A’ffeTi 

|ji«4 liL^i *nw WT^'^nrp: I sf^rfinw- 

?nwnf^ ^:*<n^PTO3Br!5^rt7 st ^ ?rra?n 

«f«l4.i'3i-i^ WHiqv: I ^ fropRfepft u^Pn w ^vft- 

q^^rnmrennn- 

m: I ^uTii^i^rara^ it5(^ ^ 

s?MH^ I JPTT ^ ?Tir sira% 

«Rg WR, ’»57«5 m^, 1^ «?rsR, wik 

«Tirsi5R SF3^^— 
^ »pr an^RfpnTfiwi ?n!ir^:ai^ asra:^:, 
a af^ai% i ^srs^s^aiat i«iwwl^ i^r 
a fw I JWT ^ mroar: ftia: i anpr^* 

•la^ifij .innnir^f^ i ■^a- a.^w '■ritwwi^ 

*f*i<jw- iftavN) afaifti i i 
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^ I Jr fre: i irpr- 

W ^reir: 59Wf^: ’fifiRnW l IW y-ki feiCTT W- 

^niT *wRi i wi ^15 

*2^01 lil *T*^ •Wd^yiMiiH^ f 9PV|«M<,> KdiWir iii^ijAiWf 
I Wqi TP ft H?wf^ «rei 9T wg 

( r^ #K * 

f^fW) 


(,2^f:^fw) 

«rr ITT ]p[5^: 

I 55r ^ Jifirarft?, ?ra x -wiiii i 


»?r: »raiPwnvirninmiJTq^ snu 1 ^ygg?T<ri ^ji«iww- 

jirtiT! ^viRT! wnsnrarfiw: 

4^ qJf t ^qi T ^n^ I JW ^(^rflRl|?|l|«T- 
5t!TCT gR3Rr: ' ^PT (? !lflHrftWff?r I l>a^W»J7TW ^ 
sif^RTi% g R w i T ii I i^TT »?jg JWFJnsr; ^?raml^55jjn»iT; 

gjKPrirntfwj(% ftrwfr I*rr^s i 


<.«n^v ,^r siBR?ir wifa^: 11 

» TW « T IIK i f^^^W^^<i8^ra^ ^l^ < |: (q^HTSm : 
8rwn4^i*g«i q . ^i ftntK^ sfrfti^nir^; 1 wr ^ 
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ciNr v(%nn«ra«n^ rrenn ^if^wif^i vma 

%tit irf?ft IiWfI I 

(f%^) 

wr«r 'i;«!f ^151 fk «r!r^— ^rapft3(?nKRT: «5npit3&- 
«Rrf^i ?RnTO ?rinsj I f MITT. 

‘fSranwr:’ 


(?RT: 

iRi|: — I 
^R5TW; — ^ ft»JT»5ftfPi?r: i 
W— vuFt <ift tgn (^ wjnT!g;qW^ygft«^ i 
^R5fiw: — ww^fM^i q ^ ^Bwwnni 

— Pii I 

‘(»rw5^’ 
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(?Rr: 


^!— 5it! ftjftetftftfin 


m 

^!!Pr *T?nRn 5^^ 1 ^ 5^* 

’f^'rftwwnrftWF^lIJRiwwi^i w^ii-;M«i<js I 


^ ^irg^ ^ 

Hrvm ^?pnir^5 ?r www .iiM<is 
fwrr V ^ JCRjn <Kt«i«rl>wi«wn% ^ N 

^ jwwm I n«^: I 

‘fsTiinwfr’ 


jwir f^sn^fftr *r ^ IT I 

«at ?i5g ^ ^ ^ v ii 








TRANSLATION. 






^amaha ^rahasanam. 


{Entfir tii'Uhitfjer \U the. rloftr. of Kan><ll. ) 

Manager — 

My olio'sanc.e T ilo innko 

To Brnlinia's spouse of the golilcii Howor, 

To Brahma with tlie kusa flag 
To go<ls all ail' to sages all. 

( LtHtkhi'f iotraiulM the envUim , ) 

]\ly la<ly. Just, come liere. 

Actress — ( eatrenuj) Hertj am I, my lord ! anxious to take 
a tri)» into the j»ark in your eoinjiany, how long 
liave I lieeri in searcli of you. I would now enjoy 
the time with you, my lord < 

Manager — Let it alone for the time being — your thouglit 
of visiting the park. Now in this city of Brahma- 
<hitta, tliere people, wiio liave assemhled in the 
presence of Maharaja Kanipilya, are to be enter- 
tained with a new J>lay. Therefore I have made 
ready actors who are well-dressed ami wlio are 
thoroughly conversant with their individual parts. 

Actress — I know there is a city named Kainpilya and a 
king named Brahmadatta. 

Manager — Oh ! I meant the siiine. The joy at meeting 
you confused me. 
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Actress — My lord ? I feel afraid. Who is this bad man, 
that ct»mes this way in a hurrj’ like a Brahmin who 
ha}>]>en8 to be late for a Rist and like a young 
JjrahiiiuchAi*i whose samavartaiinin has been just 
ovei- ' 

Manager — My lady, the jH*rfor!iiaiice has begun. Wc too 
will |nej»an* for further duties. 

( ExKrxT. ) 


( Thru f'ulrrft Ihlmaht.) 

Daiiiaka — (tit hhu^tflf ) Oli ; great men do not realise the 
changes of fortune. The sa 3 'ing “ inisfoiiunes never 
come single” is, indeed, true. I am the noble 
Dftmaka, the intimate eoinra<le of his Majesty the 
Karna, tlu‘ king of Aiiga. Wise, ]>owerful, rising, 
■with every ruler subjugated, Maharaja Karna is n<»t 
\’et contented. Wishing to become une<iualled in 
j)ower like Rflvann, the concjueror of the three 
worhls, he has now iirriverl at the lierinitage of 
ParMSurAnia with the object of getting himself ini- 
tiated into all the higher mysteries of the bow and 
arrow. Though I have the good fortune of being 
His Majestj"'s follower, 1 am now thrown into a 
great whirlpool t»f troubles. I am accustomed to 
the high skyscraj ers of His Majesty, to the bjith in 
the tanks of tlie Royal palace, to sleep on cots with 
well-made beds, to delieions drinks in the after- 
noons, to Instel sweetened wdth the five scents, and 
soft clothes of muslin. The BhartydarikA awaits 



me with woll-drossed meals and roproatedlj^ en- 
quires after me asking ‘ where is the noble Dilumka.* 
With all that, there arises one ilifficulty. I feel no 
appetite. No sleep welcomes me even on that bod 
covered with comfortable bedsheets. With turbaiied 
head, I made my obeisance to and informed His 
Majesty that I was not accompanying him hither. 
Wandering in this forest of beasts and birds I 
imagine these creatures to be mj- food. 1 don't feel 
well also. (Hutton as 1 am, my eyes become restless 
at the thought of food. Headache too troubles me. 
Idle breozci-borne pollen of the Ku’^a flower has 
fallen into my ey<^s and iiunle them watery. These 
l>4istard bees liurt me on the way. My senses play 
me false like the images in a mirror — right for left 
and left for right. I smell witli my ears; I see 
M'ith my dark nosti ils. 

( 77 a ruk-tnff ) 

Misery i.«j the lot of thosi* win) ihipeml ni»on a master 
who heeds no advic<\ 

( h.ty tn/fiM fiyrmtrti ) 

Ah ! this wicked dog is running off with a Imrk- 
garinent from that lierinitage yondej*. Thou bas- 
tard where art tliou going i 1 shall break tliy 
teeth. 

( Walkimj roniMl. aai! lookiiMj ioivn/rih ) 

Oh { the lierinitage is a eomirion places of rest to all. 
Every hermit lives a contented life here. Clothed 
in lairk-garmeiits, with variegated jilaits of matted 
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hair flowing from thuir hea<l«, and wearing belts 
made of tlie .skiii nf the black-dcer, there anchorites 
of the liermitage are freely bringing samit kufia and 
flowers from the forest. Hero some are having 
their i>hingft in the water. There the stirred fire is 
glowing. The smoke from the fire is spreading over 
the Penance-Grove. Other gi*eat-souled ascetics 
who have made their sacrifices to fire and who are 
learned in the Vedas and Vedangas shine in their 
worn-out liark- garments and in their plaits of 
matted hair loosely hanging round their shoulders. 
With their pearl-like sjicred threail ; golden liark- 
garinents and their ruby like l)eads they appear in 
their asceticism like th(5 heavenly trees Kalpavrksa. 
The Brahmacari disciples, such as GAlavya etc., 
attentive to tlioir lessons are enlivening the fire with 
sainit fuel. All kimls of oil seeds, grain, grass, fuel, 
skins, samit, horns, bamlxios, harks, and stones are 
collected here for use tliroughont years. The deer 
brought upon the hamlfuls of forest grain are 
wandering here and there at the gate of the hermit- 
age. The aiicliorite girls are watering the young 
Ha]dingK from their waterpots like mothers nursing 
the babies at tlieir breasts. (.)h ! the hermitage is 
indeed wonderful. 

( LlMfinimj) 

Oh! Eranda tree ‘it is time. It is time.’ Do you 
say. So I am off to His Majesty. May the Devas 
vouchsafe their blessings. 

( Exit. ) 
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( Thm f.nUr Paras'urama and Kama, ) 

Karnft— I 1k)\v to you, Rhagttvuu ! 

Para^uraiiia -Who are you ? What broug^ht you liere 
Kama — I wisli to be iiiitiatetl into the higlusr mysteries of 
the bow. 

Para'Uraina--T sliall instruct the Hrahmins but not tli » 
Kfe'atriyas. 

Kama — I am not a Kratriya. 

Parasurama — Tlum I shall teach you; come on. 

( Exkunt. ) 


( Th/m mie.r hro Roldirrs, ) 

The first-- Durmukha, my friend ! did you know { 

Durmukha — Durbuddhi, wliat is that .• 

Durbinhlhi- -Our Maharaja accompanied his Ouru Parai^u- 
rftma to the forests for collecting fruits, roots, samit, 
ku!=a and fiowers. Tired by the forest trip, Parasu- 
rama lay down on maharaja s knee and went to 
sleej). 

Durmukha — What then ? wliat then ? 

Durbuddhi — And then, his thighs were bitten accidentally by 
one beetle named Vajraiuukha. For fear of disturbing 
the Guru's sleep he silently endured the pain with 
courage. Smeared with blorjd and furiously angry, 
the Guru sprang up, recognised maliaraja’s ksatriya- 
hood, and cursed him thus : — * Let your astras not 
avail you when wanted.’ 
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Durmukha— Oh 'i it is a pity that His Holiness said so. 
Ij((t ns jjo. 

( Exkunt. ) 

I/it theiv btA i>laiity evinywliBre 
and nuwiiere 1)e calamities. 

Jjet content come to everyone 
and none be discontented. 

FJNIS. 




